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Yuanxiang Wang’s theory of life aesthetics was deeply influenced by Western aesthetics,
but it was finally implemented in real life, which was caused by his Chinese cultural roots
that are different from those of the West. His theory of life aesthetics absorbed the ideas of
Kantian aesthetics and the traditional thoughts of Chinese mind theory aesthetics and time
theory. At the same time, he introduced the practical viewpoint on the basis of
epistemology, united epistemology and practice, united the level of the mind and the level
of behavior, regarded human being as the unity of individuality and sociality, and
emphasized the importance of putting human beings in the reality of the relationship to
explore the meaning and value of life. By stimulating people’s will to survive, he realized
the organic unity of knowledge, feeling and intention. Therefore, his aesthetics of life
theory is the fruit of the synthesis of Chinese and Western creativity in Chinese academic
circles.

Keywords: Yuanxiang Wang; aesthetics of life theory; Kant; mind theory; synthesized
creation

M. S. Kagan’s Systematic Approach to the Study of Marxist Aesthetics
Hongyan WANG  Jiyao LING (Southeast University)

Abstract: The book Aesthetics as a Philosophical Discipline published in 1997. It was
included in the 5® Volume 2™ Book of 7-Volumes Collection of M. S. Kagan, which
published in 2008. Aesthetics as a Philosophical Discipline is a significantly revised new
version of A Course in Marxist Aesthetics ( published in 1971) that has been translated into
many languages (including Chinese). This book is an example of using the systematic
approach to study Marxist aesthetics. Kagan’s systematic approach is a combination of
structural, functional and historical research. This article takes art as an example to explain
Kagan’s methodology for studying Marxist aesthetics.

Keywords: Structural research; functional research; historical research

Horkheimer on the Sociology of Art and the Meaning of Photography
Max Horkheimer (Frankfurt University)
Translated by Ying JIANG Fengcai WANG ( Shandong University and Fudan University)

Abstract: In On the Sociology of Art, Horkheimer explores the interrelationship between
art and social life: on the one hand, the basic structure of society determines the content
and form of art; on the other hand, art has a counterproductive effect on social life in terms
of maintaining or overcoming it. Unlike the psychology of art, the sociology of art aims to
gain an insight into the objective relationship between works of art and social reality, and
its task is to demonstrate the connection between works of art and social groups, and to
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reveal the social power of understanding works of art. Consequently, there are no all-
encompassing interpretative principles in the sociology of art, nor can it draw a clear line of
demarcation with the philosophy of art and art studies. In The Meaning of Photography in
Our Time , Horkheimer discusses the relationship between the language of images, such as
photography (including film and television) , and the “thing” (the social phenomenon and
the essence behind its “facts” ). Although photography is entirely devoted to the
phenomenon, it embodies the essence of the thing much better than painting does, because
photography presents not a superficial external reality, but also the spiritual connection
behind it, such as wills, beliefs, and so on. Modern media, such as film and television,
are essentially similar to photography, and modern technology can be manipulated by
totalitarianism if the basis of society is not oriented towards the common good of the
people, hence the need to gain insight into the social “entity” behind the use of modern
technology. Although images may lead to a degradation of comprehension, they also carry
the task of clearly expressing beliefs in today’s scientific and technological conditions.
Thus, it still has positive aspects.

Keywords: Horkheimer; the sociology of art; art and social life; photography; science
and art

On the Power Deployment Model of Aesthetic Capitalism and its

Transcendence
Yanan TANG Qi WANG (Dalian University of Technology )

Abstract: As a new form of capitalist development, aesthetic capitalism’s power control is
ever-increasing in areas such as production, ideology, and consumption as aesthetic values
are involved in the capital proliferation system. In the field of production, aesthetic
capitalism creates an atmosphere of “aesthetic materialism” in the entire society by using
the aesthetic transformation of industrial commodities as a carrier of its power deployment.
In the field of ideology, aesthetic capitalism, taking the standardization and transformation
of aesthetic consciousness as the guarantee for its power deployment, establishes a complete
set of symbol production and decoding mechanisms. In the field of consumption, aesthetic
capitalism, taking the consumerization transformation of the aesthetic subjects as the
realization subject of its power deployment, anchors the social relations and consumption
relationships of the aesthetic consumer subject to achieve the cyclic reproduction of aesthetic
consumption subjects. Faced with the alternation of aesthetic capital power in the various
fields, the fragility of the aesthetic capital power structure should be controlled to abandon
the dominance of aesthetic capital power, and the regulatory function of public power
should be brought into play to limit the expansion of aesthetic capital power and the
aesthetic subject, as well as the endogenous revolutionary power should be stimulated to
release the potential of the aesthetic community.



