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Critical Theory and Lukacs’ Aesthetics
Feng Xianguang
(The College of Literature and Journalism, Sichuan University)

Abstract:

Lukécs is a famous Marxist theorist and esthetician of the 20th century. There has
been arguing about him and his aesthetic thoughts. However, the study of his aesthetic
thoughts is undoubtedly an important issue in the study of Marxist aesthetic thoughts. Marx-
ism is the new materialism created by Marx and Engels. It is dialectical, historical, and
practical materialism, and at the same time it is critical materialism. Dialectic, history,
practice, and criticism are the characteristics of Marx’s new materialism. It is generally be-
lieved that in the field of Western Marxism, the representative of critical theory is the
Frankfurt School. In 2015, the study of Christopher F. Zurn, a professor of philosophy at
the University of Massachusetts, Boston, concluded that Marx had made it clear in 1843
that the core of his new materialism was critical philosophy. Critical theory is the starting
point of new materialism. From Marx’s critical philosophy to the critical theory of the Frank-
furt School, there is an intermediary, and this is Lukdacs. After the death of Engels, facing
the trend of the Second International leaders explaining the Marxism with scientism, Lukdcs
published History and Class Consciousness in 1923 to explore and interpret the dialectic,
history, practice and criticism of Marx’s new materialism. The four core ideas have influ-
enced the rise of the Frankfurt School’s critical theory. In 2005, Axel Honneth, the current
director of the Frankfurt Institute, gave a lecture at the University of California at Berkeley
Tanner Lectures entitled “ Reification: A New Look at an Old Idea”, suggesting that
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Lukécs’ materialization theory is still contemporary. It has its significance which triggers a
re-recognition of Lukaes in the academic circle. These are all new achievements of foreign
Marxist research on Lukaes. Xi Jinping pointed out: “We should pay close attention to and
research on the new achievements of foreign Marxist studies. There are analyses and identi-
fication. We should neither adopt an attitude of rejection nor take a full picture. ” This the-
sis attempts to study Lukdcs’ aesthetic thoughts from the new achievements of Zurn and
Honneth, and expounds that Lukécs’ philosophical thoughts and aesthetic thoughts have
been carring out Marx’s critical theory. It shows that while eriticizing capitalist society and
art, he is also criticizing the artistic trend of thought and aesthetic fallacies that deviated
from Marx’s new materialistic in the socialist movement, thus striving to establish Marxist
aesthetics of dialectical, historical and practical.

Keywords :

critical theory; Honneth, materialization, Lukdcs aesthetics

The Historical Formation of Chinese Marxist Practical Aesthetics School

and Its Multivocal Chorus
Jiang Fei
(School of Literature, Anging Normal University)

Abstract

The reason that the Chinese Marxist practical aesthetics school takes the concept of
“practice” as its core has its historical and theoretical inevitability. It was in the process of
sinicization of Marx’s concept of “ practice” that a genealogical of practical aesthetics with a
large number of people, a huge scale and different views was gradually formed. It mainly
includes Li Zehou’s practical aesthetics of subjectivity, Zhu Guangqian’s “the whole peo-
ple” practice aesthetics, Wang Zhaowen’s “aesthetic relationship theory” practical aesthe-
tics, Yang Enhuan’s “aesthetic phenomenon” practice aesthetics, Liu Gangji’s “the theory
of Creation-freedom” practical aesthetics, Zhou Laixiang’s “harmonious theory” practical
aesthetics, Jiang Kongyang’s “ creationism” practical aesthetics, and other parts. Their har-
monious coexistence and harmony of “multivocal chorus” make “practical aesthetics” be-
come the most influential dominant ideological trend and school of thought in the history of
contemporary Chinese aesthetics. The historical formation and diversified development of
the Chinese Marxist practical aesthetics school are in synchronization with the construction

of the contemporary Chinese aesthetic discourse system. Although it has gone through a long
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